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The  firft  thing  to  be  learnt  is  the  Scale  of  the 
Gamut  as  it  is  here  fubjojnM  , 


The  Fourth  or) 


The  Firft  or 


biggeft  String  String  j  2  .  String  J  Treble  String 


Next  it  will  he  rcquifile  fur  the  Learner  to  get  thefe  >sames  bv 

hrHrt,ha\  ing  a  particular  regard  to  every  Line  and  Space, 

as  nlfo  to  the  rcrpcctive  Notes  that  are  on  them,  that  he  may 

ho  al)io  to  know  and  tell  their  proper  Names,  readily 

uhenever  he  fhall  fee  them  in  any  Place  or  Lefson,  what  fo . 
e\cr.  ' 


I 


.5 


The  next  thing  which  is  to  be  Learnt  is  the  Method  of  tuning 
the  Violin,  which  muft  be  by  Fifths,*  thus  the  Fourth  or  biggeft 
String  open  will  be  Gamut,  or  rather  Gfolreutjthe  third  String 
open  Dfolre;  the  Second  String  open  Alamire»  and  the  firft 
or  Treble  String  open  wdll  be  Elami,  Example. 

Hut  if  you  cannot  put  your  Violin  in  -Q  1  ~ '  1 — I 

Tune  by  the  help  of  the  former  direction  — p-  — - ^ 

do  it  thus,  meafure  out  the  Seventh  Line  ^  -J- 
(from  the  Nut)  which  is  drawn  acrofs  tlie  Strings  in  the  enfuing 
Example,  and  draw  with  a  little  Ink  a  Line  over  the  Finger 
board, at  the  fame  diftance  from  the  Nut,  as  that  Line,  having 
done  thus,  fcrew'  up  the  Treble  String  to  as  high  a  Pitch  as  it 
can  moderately  bear,  then  put  your  little  Finger  on  the  afore 
mentioned  Mark  on  the  fecond  String  and  caufe  that  to  give 
the  fame  foirnd  as  the  Treble  String  doth  when  \is  open:  after. 
_ward  put  vour  little  Finger  on  the  fame  Mark  on  the  third 
String,  caufe  that  to  have  the  fame  found  as  the  fecond  String^^ 
when  open:  and  laftly  obferve  the  fame  Method  in  tuning  thc*b. 

Directions  how  to  play  off  the  fei'eral  Notes  mark'd  in  the 
Scale  of  the  Gamut. 

Hold  the  Violin  with  your  left  Hand  about  half  an  Inch  from 
the  bottom  of  its  head, which  is  generally  term'd  the  Nut,aTul 
let  it  lie  between  the  Root  of  your  Thumb  and  that  of  your  fore 
Finger,  then  you  may  proceed  to  the  playing  off  all  the  Notes 
fpecified  in  the  Scale  of  the  Gamut,  to  which  purpofe  it  ought 
to  be  obferv’d  that  there  are  four  Notes  appertaining  to  the 
fourth  or  biggeft  String, (Vir.)  Gfolreut,  Alamire,  Bfabemi,  and 
Cfolfaut,  Now  Gfolreut  is  to  be  play'd  open,  Alamire,  muft  be 
ftopt  with  the  fore  Finger  of  your  left  Hand,  almoft  at  the 
diftance  of  an  Inch  from  the  Nut;  Rfabemi  with  your 
Finger  about  half  an  Inch  from  the  firft:  and  Cfolfaut  with 
your  third  Finger  clofe  to  your  fecond. 

The  third  String  hath  in  like  manner  four  Notes,  which  are 
thefe  (  Viz.)  Dlafolre,  Elami,  Ffaut  and  Gfolreut;  (  on  which 


4 


laft  the  Cliff  is  commonlj^  placed  on)Dfolre  is  ftruck  open, 
Elami,  is  to  be  ftopt  with  your  fore  Finger,  about  an  Inch 
from  the  Nut^  I'faut  with  your  fecond  Finger  clofe  to  the 
firft;  and  Gfolreut  with  your  third  Finger  three  quarters  of 
an  Inch  from  the  fecond. 

The  fecond  String  hath  alfo  four  Notes  (  Viz.)  Alamire,  . 
Ilfabcmi,  Cfolfaut,  and  Dlafol;  now  Alamire,  muft  be.  ftruck 
open,  Ilfabemi,  is  to  be  flopt  with  your  fore  Finger  about  an 
Inch  from  the  Nut;  Cfolfaut  with  your  fecond  Finger  clofe  to  the 
firft,  and  Dlafol, with  your  third  Finger  about  three  quarters  of 
an  Inch  from  the  fecond. 

The  firft  or  Treble  String  hath  five  Notes  ufually  ap _ 

.propriated  thereto?  which  are  thefe  (Viz.)  Elami,  Ffaut, 
Gfolreut,  Alamire  and  Bfabemi.  ftrick  Elami  open, 'ftop  Ffaut 
with  your  fore  Finger,  very  near  the  Nut.  Gfolreut  writh 
your  fecond  Finger  about  three  quarters  of  an  Inch  from 
the  firft.  Alamire  with  your  third  Finger  at  the  fame  Dif.. 
.tance  from  the  fecond:  laftly  you  muft  flop  Bfabemi  with  your 
little  Finger  half  an  Inch  from  the  Third. 

It  will  be  necefsary  likewife  to  take  notice  that  all  the 
Notes  on  the  firft  or  Treble  String,  excepting  Elami,  are  term 
.ed  in  Alt,  for  diftinction  fake,  and  that  the  firft  Note  of  evem 
String  muft  be  drawn  with  a  down  Bow. 

Of  Flats  and  Sharps. 

Where  as  the  greater  Part  of  the  Notes  in  the  Gamut  are 
divided  by  half  Notes,  commonly  call’d  Flats  and  Sharps,  the* 
former  whereof  are  Mark’d  thus  ([7)  The  other  thus(^)There 
is  another  Mark  that  you  w  ill  often  meet  with,  call’d  a  Natural 
which  is  Mark’d  thus  (  |;j  )  And  fignifies  the  takeing  off  theFlat 
or  Sharp,  and  caufing  the  Note  to  have  its  natural  Tone. 

It  may  not  be  amifs  to  fubjoyn  the  whole  Scale  of  the 
Gamut  afcending  wherein  all  thefe  half  Notes  are  delineated, 
and  at  the  fame  time  to  fhew  with  what  Fingers  they  are  to 
be  (lopt.I^’here  the  Cypher  (  o  )  is  fet  underneath  any  Note  it 


fignifit'b  that  iuch  a  Note  niuft  be  play’d  open,  the  Figure  (  L  ) 

Is  the  firft  Finger,  the  Figure  (w)is  the  fecond  Finger,  the  Fi  _ 
_gure{t'^)ls  the  third  Finger,  but  \vherelbe\er  you  find  a  Fi  _ 
-gure  plac'd  under  a  Note,  and  the  fjinie  I'inger  under  the  next 
it  denotes  that  the  fame  Finger  muft  be  ftopt  about  half  an  hi^h 
farther  than  it  was  before. 


Fourth  String 
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If  you  cannot  readily  attain  to  ftop  in  tune  you  may  then 
hare  rccourfe  to  the  en fixing  Example  where  in  the  Strings 
of  the  Violin  are  reprcfented  and  divided  into  fcveral  Frets 

Example  of  the  Time 


Common  Time 


Semi  -  - 
Quavers 


MJ3BTSC 


Triple  Time 
Minums  ^  ^ 

Crotchets  J  r  J 

Quaver.  [J* 


Semi  -  . 
Quasers 


Thefe  arc  two  forts  of  Time  (  Viz  )  Common  and  Triple, 


c 


(r  do  hy  removing  the  Bridge  a  little  forwarder 
iiper  pafted  on  the  Neck  of  your  Violin,  at  the 
\  flop  in  Time  to  a  very  great  Nicety, 


,ch  directs  you  to  ftop  in  all  the  Shifts, for 
hie  Shift  is  irj^ou  the  feveiiteeiitli  Line,^^  la£t 
be  done,  and  then  move  the  whole  Haiidliigher 
with  the  fame  Finger, 
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The  Fbiirth  or  bij^j^cfl  String 


The  Third  String. 


The  Second  String. 


The  F\rft  or  Treble  String. 
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When  yoo  *re  pretty  »tU  «C4iuuutcd  eith  the  manner  of  ftapmi;  according  to  the  former  Scheme  yon  may  proceed  to  thi*.»hich  dnrecti  yonto  (top  in  all  tlie  Shift*. for 
Ctauiplc.  tho  firft  Shift  ahieh  is  call  d  the  hall  Shift  is  open  the  filth  Line  the  whole  Shift  is  npou  the  cigUi  Line,  the  duiifale  Shift  is  ojyon  tiie  frvunteeiith  Lint  .the- laft 
Shift  is  on  the  tweuth  lone;  NoU  that  in  (hating  yoa  mnft  pot  your  firft  Finger  on  that  Line  or  Note  wh.  re  th.  Shift  u  t..  be  done  and  Oku  mu%.  Oie  whole  Hand  higher 
•ccordingly.  Note  aiCo  that  as  G^.aud  A^.or  A^.and  Bb.  oralfo  Ul.or  Ek  a.,  are  not  the  (Sme  N’otes.yon  mud  not  (top  them  with  the  fame  Finger. 

The  Fburth  or  Striuj^ 
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Common  Time  is  Mark'd  thus  (  /and  mufl  ))0  playd  fl  o\v  o  r  I 
thus  (p  which  fhcws  a  faflcr  ^^o1ion,alid  thus(  ])  jto  denote  a  brifk 
Movement. TripleTime  is  markti  thus(  ^  )to  f^nify  a ^raveNTovrmrnt,or 
thus(  ^  )whichMark  is  ufually  prefixt  to  flow  Airs, or  lhus(,*)  )wliichMark 
ferves  for  Minuets  or  light  Tunes/)r  thus(  ^  jwhich  lafl  Mark  is  gene_ 
.rallY  fet  before Jiggs  and  Pafpes^  a  Semibreve  is  the  length  of  two 
Minums.  4  Crotchets,  8  Quavers,  and  16  Semiquavers,  and  ought  to 
be  held  as  long  as  you  can  diftinctly  tell  i,  2,  3,  4.  therefore  ac_ 
cording  to  the  Mark  fet  at  the  beginnig  of  any  befson  whether  itbeflov: 
or  quick, you  muft  alter  the  telling  of  thefe Numbers  flower  or  fafter. 

TripleTime  is  multiplied  by  three  and  confifts  of  one  prickt  Minum, 

3  Crotchets,  6  Quavers,  and  12  Semiquavers  in  aRar,  a  Bar  is  a  I.ine 

drawn  aci^Ts  the  five  Lines  of  the  Scale,  as  in  the 
Fxample;  a  double  Bar  is  fet  as  occafion  ferves 
to  fhew  that  the  Strain  ends  there, and  muft  be  playd: 

twice  over; a  Repeat  is  mark  thus(  .*S*. )  and  fignifics  that  fuch  a  Part 

of  a  Song  or  Lefson^*muft  be  fung  or  play'd  over  again  from  that 

Note  whereon  it  is  plac'd,  furthermore  in  moft  Lefsons  you  11  find 

a  Dot,  or  a  Prick,  on  the  fide  of  a  Note,  which  fignifies  that  fuch 

a  Note  whereto  this  Dot  is  fix'd,  muft  be  held  half  as  long  again 

as  the  time  of  the  Note  itfelf  whether  it  be  Semibreve  or  Mi_ 

0 


,num.  Crotchet  or  Quaver,  As  for  the  Tails  of  the  Notes  they  may 
be  turn'd  upwards,  or  downwards,  provided  the  Heads  be  made 
full  and  fixt  in  their  proper  Places;  there  are  alfo  as  many 
Refts,  or  marks  of  filence  as  there  are  Notes,  as  for  Example 
And  when  you  meet  with  any  of  thefe  you 
are  to  ceafe  playing  according  to  their 
Lengths;  A  Paufe  is  Mark'd  thus  ^  And  fhews 


o 

c 

m 

-Y-r 

-f- 

that  the  Note  on  which  it  is  plac'd  muft  be  held  out  beyond  it's 
common  lengthy  and  is  often  plac'd  on  the  1  aft  Note  of  a  Lefson*,there 
remains  now  the  explaining  certain  Marks  which  are  ufuallv  fet  at 
the  beginning  and  end  of  the  Staves,  the  firA  whereof  is  that  of  the 
Cliff  mark  d  thus^^^The  other  is  that  of  a  Direct  8C  is  Mark'd  thus  \s/ 
and  ferves  to  ^ Chew  the  place  of  the  firft  Note  in  the  next 

Stave,  fome  other  Notes  are  alfo  inferted  in  moft  Lefsons  (  Viz  ) 
Flats  Sharps  that  hare  been  already  deferibed  in  the  prcrre.lin^r 

Pixample, 


8 

Example,  therefore  I  fhall  onlv  add  here  that  the  Flats  are  ufed  for 

Elami,  Bfabemi  and  Alamire  if  one  or  more  of  thefe  Flats  be 

'  #  0 

plac'd  next  the  Cliff,  it  ought  to  be  underftood  that  all  the  Notes 
on  that  Line  or  in  thofe  fpaces  'v\here  they  ftand,  muft  be  play’l 

Flat  throughout  the  Lefson,unlefs  you  meet  with  a  Natural,  or 
Sharp,  prefix!  to  anj  of  them,  fhewing  that,  that  particular  Note 
muft  be  play'd  Natural  or  Sharp,  the  Sharps  are  generally  applied 
to  Ffaut,  Cfolfaut  8C  Gfolreut.  fo  that  all  the  Notes  found  in'  * 
thofe  places  are  to  be  play'd  Sharp,  unlefs  a  Flat  or  Natural 
any  where  interyenes. 

Of  the  ufual  Graces  . 

The  firft  is  call'd  a  Beat,  and  is  mark'd  thus  +  it  proceeds 

from  the  Not^  below  that  Note  on  which  it  is  made  and  muft  be  hearc 

0 

a  little  before  the  Note  is  drawn  with  the  Bow,  as  for  Example  in 
playing  Bfabemi,you  muft  firft  touch  Alamire  open,  and  then 
beat  down  Bfabemi  with  your  fore  Finger, 

A  Shake  is  mark'd  thus  (/r»)  and  comes  from  the  next  Note  a. 
boye,  thus  when  you  fhake  Ffaut,the  grace  is  taken  from  Gfolreut, 
which  you  muft  ftrike  a  little  and  then  fhake  it  off,  but  before 
to  let  the  proper  Note  be  heard  at  laft .  A  Deminitive  Note  is 
Mark'd  thus(  ^  )or  thus  (  ^  )  and  muft  be  exprefs'd  to  fweeten  or 
grace  the  Note  following  without  being  reckon'd  into  the  Time. 

There  is  another  grace  call'd  a  Slur  and  mark'd  thus  which 
is  fometimes  fet  over  two  three  or  more  Notes 


rrh 
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it  muft  be  drawn  with  one  Bow,  as  it  appears 
from  the  Example,  moreover  you  will  fometimes  find  a  figure  of 
three  plac'd  on  three  of  fuch  Notes,  which  fignifies  that  any 
three  Note  whereon  it  is  plac'd,  are  to  be  play'd  in  the  fame 
time  as  if  there  were  but  two  of  fuch  Notes  . 

I 

The  method  of  Bowing  in  Common  Time, 

It  is  difficult  to  lay  down  any  certain  Rules  for  the  ufe  of  the 
Bow  by  reafon  the  direction  of  divers  Mafters  the  methods  of 
Practitioners,  are  very  different,  neverthelefs  it  may  not  be  improper 
to  ex:hibit  fome  remarkable  obfervations  on  this  Subject. 

At 


At  the  beginning  of  manj  Lefsons  you  will  find  nn  odd  JSc 
excluded  from  the  others,  by  the  firft  Bar,  which  muft  be  ft  ruck . 
with  an  up  Bow,  the  next  within  the  Bar  is  to  be  drawn  with  a 
down  Bow,  and  when  ever  an  equal  number  of  Notes  are  coniprif 
.ed  within  the  fame  Bar,  draw  one  Bow  down,  the  other  up.  ron_ 
.tinually;  but  if  any  odd  numbers  are  found  therein,  then  tis 
requifite  that  fom^of  them  be  playd  with  two  down,  or  two 
up  Bows,  both  together,  as  you  may  more  plainly  apprehend  from 
the  enfuing  Example,  where  the  Letter  (  u  )  is  fet. .  over  thofe 
Notes  which  require  an  up  Bow^  and  (  d  )  over  dhofe  which 
require  a  down  Bow. 


The  method  of  Bowing  in  Triple  Time. 

"Wheh  three  Minums  are  included  in  a  Bar.  the  firft  muft  be 
ftruck  with  a  down  Bow,  and  the  two  laft^with  up  Bows,  or  o. 
.thcrwife  you  may  play  off  the  firft  with  a  down  Bow,  the  Second 
with  an  up  Bow,  and  the  third  with  a  down  Bow,  but  you  wdll 
foon  perceive  the  firft  Direction  to  be  the  beft,’when  three 
Crotchets  are  found  in  a  Bar,  and  four  Quavers  in  the  next  then 
ftrike  the  firft  Crotchet  with  a  down  Bow,  and  the  other  two 
^^itli  up  Rows,  to  the  end  that  you  may  the  more  conveniently 
begin  the  four*  Quavers  in  the  next  Bar,  drawing  your  Bow 
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Air  in  the  Chaplet 
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Ye  Pritrs  who  are  troubled 
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The  Dead  March  in  Saul 
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A  Die  TION  VHX. 

Ox/i/amcncj  ^uo/i  Qreeh^^^atm^  fJtfilcan,  and 
^enc/i  Hrrdd^a^  genera dy  ocu&r  la  K>4ul¥ice, 
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fA ) 

Atla^io,a  flow  Movement 
Affettuolb,very  tenderly 
Allegro, Brilk  or  Quick 
Alto  Viola, Counter  Tenor 
Andante  fignifies  that  all  the 
Kotes  muft  be  plac’d  equal  8C 
diTtinctly,  Aisai  Enough. 

(B)  • 

B.C.  Or  Bafso  Continue, the 
Thorough  Bafs  for  the  Organ, 
Harprichord,or  Spinuet,8^c. 
Bene  placito,  at  Pleafure . 

(  C  ^ 

Canto, the  firfk  Treble. 
Canzonetta,  A  Song  in  general. 
Camera  Chamber  as  Arie  da 
Camera,  Chamber  Airs 
(  D  ) 

D.C.Or  Da  Capo  begin  again 8^ 
end  with  the  firft  Strain/ 
'(E) 

Ecco  or  Ecchus  In  Imitation  of 
a  natural  Ecco,  this  Word  is  fome 
times  ufed  inflead  of  Piano. 

(  F  ) 

F.  Or  Forte  fignifies  or  Arorg. 
F  FOr  Piu  Forte, louder  than 
Forte,  Fuga  or  Fuge,isTvhen{bme 
of  the  Parts  begin  a  certain  Aire 
8Cy® other  Parts  begin  fbmetime 
after  yf  iinitatirgy®firf\8Crej>ea(ing 
the  Cime Air  throughout  all  tlic  Parts . 

{  C  ) 

Galliarda, Gay,  Brilk, Lively,  8Cc 
Grave,  a  flow  Movement. 

(L) 

Largo,  very  flow. 

Laighetto,not  fo  flow  as  Largo . 
LentjLentOjOr  Lentement  How. 

I  M  ) 

Men,fignifies  lefs,asMen  AHegro 
j _ not  fo  quick  as  Allegro. 


(  N  ) 

Non,  not  as 

Non  troppo  Prefto,  Not  too  quick 
(O  ) 

Organo,  fignifies  properly  an 
Organ, but  when  it  is  writren 
Over  iiny  Peice  of  Murick,then  it 
fignifies  the  Thorough  Bafs 

(P)  .  ^ 

P.  Pia,or  Piano  foft. 

Pianifsimo  or  P.P.P.  very  foft.^ 
Piu  Allegro,  vmorb'  brifk  th^  AH. 
Poco  Allegro,  not  fo  brifk  as  AH^  ^ 

Prefto, Faft  or  Quick. 

/ 

Preftifsimo,  very  Quick. 

(R) 

Recitative  or  ReeP  to  exprefs  a 
fort  of  fpeaking  in  fingingfthis 
Word  is  very  Common  in  Cantatas. 
Ritornello,a  fhort  Symphony  fo 
called, w  hich  either  begins  before 
the  Song  or  fometimes  in  the  middle 
or  alfo  after  the  Song  is  ended. 

(  S  ) 

Senz a, without, as  fenza  Violini. 

without  Violins 
Solo,alone  as  Violino  Solo, 

The  'Violin  alone. 

StQccato,Or  Staccato, in  a  plain 
and  diftinct  manner . 

Subito,  Quickly. 

(T) 

Tutti ,  al  1 ,  or  all  t  ogether.  ’ 

Tacet, fignifies  let, it  befilent. 

V 

Vivace,with  Life  and  Spirit  . 
lTnifsoni,is  fet  over  a  Peice  of 
Mufick,when  all  the  Parts, 
play  in  the  Unifson,or  Octave. 

Voltii  Subito, turn  over  quickly, 
or  without  Lofs  of  Time 
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Airin  <u  P^elMarfhal  Saxes  Minuet .  ^ 

X  roaker  _  .  _ - ]3  Varch  in  the  Water  Peice.  .  34 

Air  in  Lotharius,  -  -._.23|  (p) 

Air  an  Knrinent  Mafter. .  ,26  Pufh  about  the  brifk  Bowl. ..20 

As  Blylh  as  the  Linnet _ 281  (  S  ) 

As  Jockey  was  walking,  ,  ,29|sir  Charls  Sedleys  Minuet..  _.10 

A  Dawn  of  Hope. - 3I  Shambuy.  -  . . '  I4 

(  ^  )  [Shuters  Humour.-  -  ^  .  2O 

Charles’s  March.  ....  .  12  jsays  Damon  to  Phillis..  .  -  .  21 

Charming  Phillis..  ....  l2  jsure  Sally  is  the  Lovelieft  -  .28 
Count  Saxes  March.  -  -  .  .  14  (  T  ) 

Come  come  my  good  Shepherd  18  The  Grand  March..  -  -  -  -  .13 

Charkes  Hornpipe..  -  -  .  .  19  The  Lowland  Lads.  .  -  .  -  .  14 
Cackling  of  the  Hens..  -  .  19  The  Parlor  in  Harlequin  KangerJtS 


Caft 


my 


Love  thine  Eyes..  .  21  IThe  Cooks  Perfuit  in  D?  -  .  .  16 


(if  )  '  I  The  Drefsing  Room  in  D?.  .  .  17 

.French  Minuet.  11  The  Brick  makers  in  the  Genii. 20 

Foots  Minuet . 12  The  Budding  in  Harlequin  Sorcerer^ 

Feltons  Gavot.  .  -  .  -  .  J  24  The  Louvre..  .  ......26 

(  G  )  The  Dead  March  in  Saul.  ...  27 

God  fave  the  King-  .  .  -  .  l2  iTo  an  Arbour  of  Woodbine..  .  2p 

Gavot  by  Corelli.  ...  26  jThe  King  of  Prufsias  Minuet _ 30 

^  H  )  IThe  German  Minuet . 3C 

.  Harveft  Home.  -  .  ....  11  IThe  Colledgs  Hornpipe.-  -  -  31 

Hooly  be  Fairly.  ....  .  18  IThe  Bagpipes . .  .  -  31 

Handels  Water  Peice..  -  -  .  32  [The  Clarinet.  . . 34 

(I)  (IJ) 

I  Love  Sue.  lO  Vainly  know  you  ftrive..  -  '-  20 

(L)  W) 

Lully’s  Minuet.  -  -  .  .  .  .22  I  When  BluAies  Dy’d..  .  .28 
(  M  )  Wlien  Britain  ^  firft  at. .  .  .29 

Mifs  Bowls’s  Minuet.-  .  .  .  lO  Webfters  Minuet.  -  .  .  .  .  30 

Mifs  Hedges  Minuet..  ...  11  lY) 

Make  haft  8C  away . 11  Young  Strephon  he  went.  .  -lO 

March  injudus  Mackebeus.  .  13  Ye  Prigs  who  are.  .  .  ...  17 
Minuet  in  the  Chaplet  .  .  .  1<5  V'oung  Colin  to’ther  Day..  .  21 
Madam  Aurette’s  Minuet.  .16 
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